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AGT 1. 


SCENE. 


® 
A small Square. To the left, steps leading to a Bridge. 
At the back, across a canal, a practicable Bridge. At 
the R. H. wing, an Inn of mean appearance; another, of 
a higher character, stands opposite, L. H. 


INTRODUCTION. 


Ensemble. 


Ah! joyous ball! ah !—what delight! 
Night’s happy reign is ended ; 

Yet, oft will mem’ry bring to sight, 
Dreams of a fete so splendid. 

Rest one and all doth now invite, 
For, lo! the sun’s ascended. 

Ah! joyous ball!—ah! what delight! 
Alas! all has an end, 

So fades all that is bright. 


Bem. I three times with her have been dancing. 

Lor. She was, truly, queen of the ball. 

Grit. In charms, she exceeded them all. 

Man. I ne’er beheld form so enchanting, 
Eyes so entrancing. 

Chor. Ah! joyous ball!—ah! what delight t 

&e., &e., &e. 

Bem. ‘Tis me she likes and favors. 

Grit. ‘Tis me! 

Lor. "Tis me! 

Man. "Tis me! 


2 QUEEN TOPAZE., 
Anni. Becalm! subdue your anger; 
Her fancy J shall be. 
BEM. She likes me! 
All, She likes me! 
Anni. Nay, nay, good sirs, pray do not quarrel, 
After such a gladsome revel ; 
Let us not draw our swords to fight, 
When but one word can make all right. 
Not far from this resides, 
In a poor habitation, [ points to Inn, R. 11. 
Agyoung, sooth-saying gipsy— 
here.is the house, just by ; 
She will foretell our destination. 
Our fortunes we will try. 


All. Our fortunes we will try. 
ANNI Halloo'},%. [knocks at the Inn door, %. ¥. 
All. Halloo! 


FTostess. What noise do Lhear? [looks out of w vendor, RH. 
What want ye, sirs, here ? 
Anni. Good day, my honest hostess ! 
Ope your door. 
All. Ope your door. 
Anni. Speed you; be quick, old sorceress! 
Ope your door! 
All. Ope your door! 
Hostess. Who are you? I implore. 
All, Weare six cavaliers, 
Who for the same fair lady, 
With love’s fond passion burn, 
It would delight our ears, 
‘To know which one among us 
The lady fair prefers ; 
Whose love she can return. 
And, for this, we thus venture 
To ask, now, to enter. 
Anni. To the gipsy us guide, 
. To be rid of this anguish ; 
No more to sigh, nor languish ; 
She with you doth reside ? 
All. Ope your door. 
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ZTostess.Good sirs! she is gone out. 
ANNI. She is gone out? ‘tis provoking! 
In that case we shall still be in doubt. 


Ensemble. 


It appears thro’ the night 
She goes forth, in secret creeping, 
While the drowsy world is sleeping, 
At the hour she should rest, 
Wanders then, like some sprite. 
Anni. I think, our senses 
The hostess has tried to deceive ; 
We'll go in, and our fears relieve. 
All... Unbar! unlock! 
[knocking at the door and shutters, R. ¥. 
Or dread our knock, 
Anger will fire us, 
If you so tire us; 
Linger no more, 
Open the door. 
Answer she’s scorning, 
We give you warning: 
Knock! crash! bang! 
Thump and knock, 
"Till she the door unlock. 


Enter RarpHarr from Hotel, L. H. 


Ravu. In mercy’s name, 
When will this noisy masking end ¢ zi 
Perhaps you think ’tis charming, 
One’s hearing thus to rend, 
With tumult so alarming ? 
Anni. Who is this gentleman severe ? 
Rapu. What, sirs! pray what do you want here? 
All. Weare six cavaliers, 
&e., &¢e., &e. 
Rapu. You are jesting, or tipsy ? 
Anni. Not at all—it is true; 
We came hither, 
Our fortunes to learn from a gipsy. 
BZ 
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Rapu. If you will but consent, 
I can read them for you; 
I well know how, I do assure you. 
Annr. Look on my hand! 
Rapu. "Tis plain as words can say, 
That, if you go not. peaceably upon your way, 
You will meet with some disaster, 
From some one whom well I know; 
And the blood that now runs slow, 
May, by a rapier, soon run faster. 
Anni. I am not very curious, I am told, 
But really should like that to behold. 
All. Have you rank and position ? 
Tell us, too, your name and condition ! 
Rarpy. What I am? [to R. of ©. 


Air. 


I’m a captain, for adventures roving, 
If fortune be frowning, or loving, 
Oh! what carel? | 
Fate I defy. 
I’m a captain, for adventures roving, 
And anxious my courage to be proving ; 
I have not a good reputation, 
Don’t take my word! 
At the very first altercation, 
I draw my sword. 
He who blusters, or talketh loudly, 
Soon I make dumb ; 
Those who carry their heads too proudly, 
Shortly succumb. 
I’m a captain for adventures roving, &c., &e., &e. 


Anni. Your mirth doth me delight, 
And, in truth, I.commend you ; 
So draw, and let us fight. 
On guard! defend you! 
RaApu. Defend you! 
[they exchange passes. RAPHAEL wounds 
ANNIBAL in the hand. 
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Anni. “Tis a slight wound! 
My friends, he knows sorcery’s art, 
‘For the stars he has read. 
_ Sir, your hand! 
RAPH. With all my heart! 


Ensemble. 


Amusing adventure ! 
Few could understand; 
We make an acquaintance 
With sword in hand; 


All. They make an acquaintance 
Weapon in hand. 
ANNI You please me much ; 
Let this our rage disarm. 
Rapn. I did not wish 


To do you any harm. 


Ensemble. - 


Amusing adventure, 
&e., &c., &. 


Grit. By Saint Mark, captain, you have done our 
friend Signor Annibal a piece of good service. We 
knew he was the richest man in Venice—he is now 
proved to be the most valiant. [all laugh. 

Anni. Nay, comrades, you don’t know what I am 
yet. Beware of me as a rival. We all, unfortunately, 
love the same woman—the Countess Filomela, You 
will all sigh in despair—I shall marry her. 

Rapu. It is lucky for me that the object of my 
adoration lives far from Venice. 

Anni. Far from Venice! Why, observing how 
gallantly you guarded the entrance to the hostelry, 
I fancied that your heart was firmly secured in this 
neighbourhood. 

Rapw. No, no, signor; gipsies are a class of the 
community I particularly avoid. Between them and 
me there has been a slight misunderstanding 

Anni. How was that ? 
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Rapu. While I was in the service of the Duke of 
Milan, my company once destroyed a whole gang of 
them, with the exception of a few women, and an 
old man, clasped round the neck by a young girl, who 
was piteously screaming. To me, the screams of a 
woman are alwaysirresistible; so, Istoppedthe slaughter. 

Grit. Well? 

Rapu. Two years afterwards I happened to be at 
Vicenza, and there, issuing from the church, per- 
ceived a lady whose charms made the deepest im- 
pression upon my heart. I am vain enough to add, 
that I seemed to create a sensation, and, during my 
residence at Vicenza, had clandestine interviews with 
the fair Diana. 

Anni. But the gipsies ? 

Rapu. Whenever I went to see her, I was sure to 
meet, in some dark corner, two or three ill-looking 
fellows, who were evidently watching me with no 
friendly intentions, and equally certain to find a poor 
beggar-girl. Such a matter of course was it, to meet 
first the girl, then the rutfians, that, when I found I 
always escaped unhurt, I could not help indulging in 
the fancy, that the poor creature was a sort of guardian 
angel placed on purpose to shield me from harm. 
After a while, I received orders to quit Vicenza, and 
obeyed, though with an aching heart. 

Anni. Doubtless. 

Raprw. Well, when I had reached the foot of the 
mountains, I found that, though I was torn from the 
lovely Diana, I had neither lost my persecuting 
demons nor my guardian angel. Here, indeed, my 
story becomes really curious. . 

Anni. Go on—go on. I love everything wonderful. 
We'll suppose you arrived at the foot of the mountains. 

Rapu. Precisely. 


Recit. and At. 

Rapu. Riding where trees my pathway shaded, 
O’er a road narrow and drear, 
Suddenly my horse gave signs 
That some danger was near. 
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Awhile I stood, and mutely listen’d ; 
When, lo! around me there glisten’d 
A host of carbines, directed against me. 
I confess I was frighten’d, 

Their muzzles bright to see. 

Yes, I thought myself lost, 

When, just then, I espied 

My faithful, kind mendicant near me, 
Tranquilly smiling, as if to cheer me, 
Blithely singing this strain, 

As she walk’d by my side: 


Air. 


‘Wear not! tho’ danger rise before thee, 
Onward, good cavalier! still wend; 
Our blest Madonna watches o’er thee— 

She will thy life always defend. 


Tho’ sharp thorns on the way beset thee, 
Courage and zeal thy steps attend ; 

Thy guardian saint will not forget thee— 
She will thee always befriend.” 


Their arms, by enchantment, 
Quick vanish’d away ; 

But how so accomplish’d 

"Twere puzzling to say. 

Nought me further delay’d ; 

Up the mountain I stray’d, 
Where we might danger despise ; 
And my faithful companion 

A tender adieu to me said, 
Then, soon was lost to mine eyes. 
Tho’ no longer me near, 

Yet her voice, sweet and clear, 
"Till fading fast away, 

Still repeated this lay: 


“1 
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‘Forward! let faith and hope inspire thee, 
Soon will thy pilgrimage be past; 

Tho’ toil and trouble sore may tire thee— 
Sweet will be thy repose at last, 

Thy good angel will still direct thee, 
Courage and zeal thy steps attend ; 

Our blest Madonna will protect thee— 
She will thy life always defend.” 


Grit. A strange adventure, indeed, captain! 


Anni. Ah, friends are useful everywhere; I trust, 
on that account, we may become better acquainted. 


So, if you remain at Venice— 
Rapu. Nay, I leave within an hour, 


Anni The better reason for cementing our friend- 
ship with a genial glass of Cyprus. What, ho!—wine, 


there! 
All. Wine—wine! 


[Servants bring down @ table laid out with 
bottles and glasses. The gentlemen take 


their places, L. of C. 


Morceau d’ Ensemble. 


RapH. } Fill the wine-cup glowing, 
Axni. | Fill to overflowing ; 
and { Let our new-born friendship 
riends | Constant prove thro’ life. 
Fast the hours are fleeting ; 
Let this happy meeting 
Be the birth of pleasure. 
Put an end to strife; 
After gloom and sorrow 
Beams a glorious morrow. 
Now, the sky is cloudless, 
Late with tempests rife. 
Fill the wine-cup glowing, 
&e., &., &e. 
Anxi. We will drink, noble captain, 
To love’s tender reward. 
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RapuH. From all grief, from all peril, 
May kind heav’n you still guard. 
Ali, After gloom and sorrow, 
&c.,&e., &e. 


Enter by the Bridge, R. of c., FRANcaTrippa and 
FRITELLINO, with Torazr, as mendicants, down KR. 
of Cc. Lhey approach the table. Ensemble resumed. 


Top. Good, kind, charitable Christians ! 
Frir & We are poor and sore distress’d: 
Franc. ) May your hearts to us be open, 
Aid three wanderers opprest. 
Some mercy show, 
Your alms bestow. 


[ TorazeE advances to Cc. 


Song. 


Tor. Like the roving, wandering bee, 
Who, as he flies, culls from the rose, 
So the Bohemian, gay and free, 
Thro’ ev'ry land light-hearted goes. 
When, ‘neath some tree, 
Tir’d she reposes, 
Heav’n protection o’er her throws : 
Gaily, among the roses, 
Roam thou, wild bee! 


Rests she oft, and soars by turns, 

Still heedless, as. she takes her flight, 
If, on flow’rs or angry thorns . 

She’s doom’d to stay the rina night ; 
With morn, her wings 

Then a uncloses, 
Sporting ’mid the sunshine bright: 

Gaily, among the roses, 
Roam thou, wild bee! 
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Anni. Will these songs of mirth and sadness 
Never end, when once begun ? 
They distract me, ev’n to madness. 
Man. Heav’n be prais’d, the song is done. 
Grit. She sings well, and is pretty. 
Rapy. Ha! yes, I well her know; 
It is she whom I named to you, 
Not long ago. 
Anni. What! the singer? 
RapuH. "Tis she, truly. 
Anni. Say you so? 
How provoking! 
We sought her anxiously here to-day. 
GRIT. Tut! you're joking! 
Rapu. (approaches Topaze, L. of c.) It is a friend who: 
| now draws near to thee. 
My gentle child! dost thou remember me ? 
My heartfelt thanks are but an offering poor 
and slender : 
"Tis not with gold my gratitude I render. 


Ah! Ine’er can repay thy protection to me. 
Take this! 


Top. Thanks, captain! Fate protect you f 
Raryw. Youremember me? ~— 
Top. Ah! yes, surely ; 


How can I you forget ? 
Dear scenes, long fled, haunt me yet. 
Raru. (aside) What’s here intended ? 
Tor. (to the Gipsies.) 
See you, around his neck, 
That bright locket suspended ? 
Before an hour hath past, you must find out 
some way 
To place it in my hands. 


Gipsies 

Frit. & + But— 

FRANC. 

Top. I command! 

Frir. & ) 5 


T 
FRANC. § We obey! 
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: 
at d Fill the wine-cup glowing, 


Friends. \ &c., &c., &e. 


Tor. & ) Good, kind, charitable Christians, 
Gipsies. &e., &e., &e. 


[RAPHAEL, after taking leave of his friends, 
exits LH. The other gentlemen exeunt by 
bridge. FRANCATRIPPA and FRITELLINO 
follow RAPHAEL. TOPAZE, left alone with 
ANNIBAL, goes up corner R. H. 


Anni. A word with you, my good girl. If the cap- 
tain speak truly, you have a singular talent for assisting 
people on their road. 

Tor. Explain yourself. 

Anni. My road is an old-fashioned highway called 
Love, and the point I would reach is termed Marriage. 

Tor. A very dangerous path. 

Anni. Therefore, a little friendly aid is requisite. 
Now, if you could prepare a charm that would secure 
me the affections of the beloved object— 

Tor. I could do it easily; but I must first have— 

Awnt. Money. Here is my purse. 

Top. Thanks; but I must also have some token 
belonging to the lady. 

Anni. You shall have that, too. IJ will take care 
that her gondola passes this way. Wait for me yonder, 
near the bridge, and I will place what you require in 
your hands. 

Tor. Agreed. [goes towards bridge. 

[ Eoit ANNIBAL, R. 

Tor. (looking in the direction of RarpHAEL.) At last! 


Enter, hurriedly, the two Gipsies, FRANCATRIPPA and 
FRITELLINO, from L. H. 
Terzetto. 


FRANC. On our track. 
Frit. Lo! he comes. 
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Top. What, already come back? | 
Franc. He is near. 
Frit. He is here. 
Tor. Tell me, what do you fear? 
Franc. What folly ! to risk one’s position. | 
Frit. "Tis hurrying on to perdition. 
Franc. If he should but hands on us lay. 
Frit. We dear for this bauble shall pay. 
FRANC. The judge may to flogging eonsign us. 
Frir. Or else in a dungeon confine us. 
Franc. And for what ?—a poor, worthless thing. 
Frit. A ducatoon scarce ’t would bring. 
Tor. Have you obey’d what I desir’d? 
Have you secur’d what I requir’d? 
FRANC. It is here. 
Frit. It is here. 
Tor. What! already ’tis here? 
Franc. to Frit. On all sides look about: 
If you see him, cry out! 
Tor. Tell me, what do you fear? 


FRANC. : sae 
AY L "Tis secure—it is here. 
& Fri. § 





[Frir. goes up and looks to L. u. FRANC. 
gives Topaze the locket. . She crosses to t., 


looking at tt. 
Tor. At last the truth Ill learn. 
Heavens! ‘tis a beauteous lady. 
Fran. What grieves her so? 
. Her smiles depart. 
‘Tor. He another loves——O! sad heart! | 
Thou wilt throb with pleasure ne more; 
Thy fond dream of hope is o’er: 
Thou wilt break, poor heart. 
Fran. O! terror, I fear she is fainting. 


Frit. (advances to Tor., who comes down to t.) It is not 


a time to swoon or sigh, 
But the hour for all here to fly. 
Fran. (to Topaz.) Rouse you, I pray. 
Frit. Fly, let’s away. 
Tor. Fly! and for why? 
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Fran. On our track— 
FRIr. Lo! he comes. 
&c., &e., &e. 
[FRANCATRIPPA and FRITELLINO run off, 
over bridge, as RAPHAEL enters, L. H. 


Rapu. The rascals have escaped me; but I should 
know them again, all the world over. They were with 
you. Who were they ? 

Tor. They are not worthy of your vengeance. 
Though, doubtless, you are offended at the loss of an 
object dearer perhaps than life itself. 


Duet—TueE TOKEN. 


Tor. Ine’er dream’d that, this tender token, 
For you, alas! possess’d a fadeless, priceless 
charm ; 
Worn next a heart so kind and warm, 
Ev'ry sweet look with words hath spoken. 
Ah! each feature you fondly view, 
On which you gaze with purest pleasure ; 
The resemblance you so treasure 
I you restore, while now my lips pronounce 
adieu. 
‘That fair face I you restore, 
While now my lips pronounce adieu. 
Contented be. Farewell! farewell!  [going, 1. 
Rapn. To it possess, my joy no one can tell. 
(detains TopazE) Whither go? 
Tor. Where fate leads, I must go! 
-Rapn. No, you shall not from me thus depart. 
Tor. Tis decreed, I must fly. 
Rapuw. In tears, ah! why? 
Tor. Heed not mine anguish. 
RAPH. Oh, reply. 
Speak truth, as Heaven's above you. 
Tor. Alas! ’tis because I love you. 
Rapu. Can it be? 
Tor. Be not amazd to hear me this avow, 
For, in frankness, our tribe’s above you; 
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When once we feel love’s tender flame, 
Without blushing, the truth we name, 
Without disguise the passion owning, 

| And say, simply say, “I love you”! 

tAPH. Now the plot unravels, 

Ne’er in all my travels 
Have I heard from woman’s lips, 
Such candour rare. 
Damsel most mysterious ! 
Is she really serious ? 
Is her love a phantom, 
Or a tempting snare ? 

Tor. Unavailing’s all my boldness, 
Now that mine he ne’er can be; 
Hide my sorrow from his coldness, 
Since his love is not for me. 

[exit Torpaze to Inn, R. H. RAPHAEL és 
about to follow her, but is checked by 
ANNIBAL, who enters over bridge. 

Anni. Still at Vienteenc captain. Howis this? Has 
the wind chane’d? 

RAPH. Well, I must confess— 

Anni. Confess nothing—lI can guess all. There isthe 
citadel to which you would lay siege. [ points to Inn, R.H. 

Raru. Allow me to pass. [crosses to R. H. 

Anni. Oh! pass on, in the name of Cupid; but 
recollect you have a gipsy to deal with, and catching 
a gipsy may be like catching a Tartar. 

Raryu. Never fear for me; mine is a charm’d 
existence. 

[exit into Inn, R.H. Sound of music heard, 
during the following morceau, which is 
sung whilst ANNIBAL ascends the. bridge. 
A gondola comes in with FILOMELA, 
MANFRED, and the other young nobles. 


Barcarole—(behind the scenes, R. H.) 
Chor, All around us fleetly passes, 
All must join the fading throng ; 
Be it treasur’d e’er so sweetly, 
Pleasure or mirth, love or song. 
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Fin. All withers on life’s cold journey, 
All speeds thro’ death’s valley thorny; 
Fruits follow after the flow’rs, 
Age comes when youth’s reign is over; 
Grief when wisdom we discover ! 
Sunshine succeeds to show’rs. 

Chor. Allaround us fleetly passes, 

&e,, &es &o:; 


[during the refrain of chorus, a gondola 
ws seen approaching the shore, in which 
FILoMELA, GRiTTI, ¢c., are discovered. 
ANNIBAL assists the COUNTESS FILOMELA 
to land. 


Fm. This is very strange conduct, Signor Annibal: 
you will not be of our party, and yet you make my 
boatmen bring me to one of the dismallest corners of 
Venice. Do you wish the world to think that I have 
come here for the express purpose of seeing you ? 

Anni. Nay, I am too unfortunate a lover for the 
world to think anything of the kind. (aside) How shall 
I get something for the gipsy. 

F m. Oh, I see; you are vexed that your valour is 
not rewarded by an embroidered scarf from my fair 
hands. 

Annt. (aside) What a lucky remark !—Nay, I aspire 
not to ascarf, but if a humble knot of ribbon 

Fin. Take one, by all means (detaches one from dress, 
and gives it). I rejoice that your good-humour is so 
cheaply purchased. [goes up. ‘Tor. re-appears, R. H. 
_ Awnr. (aside) It’s all right. Fair countess, I’m 
overwhelm’d with gratitude. (aside) And there’s the 
gipsy. Let me see the rival who can eclipse me now. 
Here, here. 





[gwes ribbon to Topaze.—At this moment 
RAPHAEL enters from wing, R. 'TOPAZE 
screams at perceiving FILOMELA, who utters 
aciry of suspicion at beholding RAPHAEL. 

Anni. Ha! captain, is it you? [crosses to him, R., 
talks apart with him, and laughs. 
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Top. (aside) The original of the portrait. [goes up. 

Fin. (aside, putting on mask) How unfortunate! 
He thinks me at Vicenza.—Signor Annibal? 

Anni. At your service. [crosses to her, i 

Fix. (whispers) You know that gentleman ? 

Anni. Intimately. I was joking him on his absurd 
passion for yonder gipsy. 

Fin. Indeed! how exceedingly droll. 

Anni. Immensely ridiculous. Why, I would under- 
take to win the heart of his mamorata in a couple of 
hours. 

Fit. Make it three, and I'll wager you fail. 

Anni. Eh? 

Fit. Ha, ha!—you hesitate. 

Anni. No, no! the challenge is accepted. 

[advances towards Tor., who stands apart, up c. 

Rapu. (aside) If I could only speak to her alone. 

Tor. (aside) Why did she come to Venice? 

Anni. (whispers to Topazx.) Fair sorceress, will you 
wait here for me? I wish to speak to you in secret. 

Tor. (aside) Ah, I shall learn the truth from him. 
Yes, you may rely upon me. 

[ANNI. rejoins Frn., who ts surrounded by 
the young nobles, L. H. 

Fit. Well? (steps apart.) 

Anni. I have made an appointment already. Ha! 
ha! ha! 

Fiz. Oh, Signor Annibal, what a dangerous man 
you are! You win hearts by magic. 

[eat L. H., following the young nobles, and 
continuing to hide her face from RAPHAEL. 

Tor. Ah! she departs. Will he follow her? No, 
no—he.approaches me. ; 

Rapu. I was waiting till I could speak to you alone. 
(takes hand.) How your hand trembles. 

Tor. With happiness, perhaps. 

RapuH. You love me, then (she withdraws her hand). 
Why, you were not afraid to confess it just now. 

Tor. I have reflected since then. That portrait— 
perhaps the lady loved you very much. 
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‘Rapu. She said she did, at any rate. 

Tor. And you love her still?—no, no—do not answer 
that question. 

Rap. I do not think that I can easily. I have just 
heard an avowal from your lips, and should like to 
hear it again. 

Tor. But evening approaches—it grows dark. 

[crosses to L. H. 

Rapu. You will leave me? 

Tor. Till to-morrow. 

| exit into Inn, R. H.; as she goes he kisses her 
hand. At about the same moment a note 
ws given to him by a man who has been 
watching from L. U. E., and who now holds 
a lantern. 

Raru. A letter! perhaps some mistake. Humph! 
Signed Annibal Barbiano :—‘If the gallant Captain 
does not mind losing a few moments on the Piazza San 
Carlo, he may find his trouble rewarded.” (The lantern 
ts extinguished, the man goes off.) Odd enough. 


Enter ANNIBAL, wrapped in cloak, L. U. ¥. 


Rarun. Can that be Annibal himself? (stage has be- 
come dark—RAPHAEL stands apart. ANNIBAL knocks at 
door of Inn, t. H. What can he be doing ? 

Top. (at window) Signor Annibal is that you ? 

Anni. Yes. 

Tor. Alone? 

Anni. Yes. 

Tor. Then I will come down. - | disappears. 

Rapu. (aside) Her voice, certainly. 

Anni. Upon my word, the countess has put me in 
a very strange position, by making me write that note 
to the captain. Ah! the door opens. 


Enter TGPAZE, R. H. 
Rapu. Herself! | 
Tor. Oh, I have been expecting you with so. much 
impatience. 
Anni. Indeed !—perhaps be will take my arm. 
Tor. Why ? 
- 
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Anni. We shall feel more like friends—which 
will answer my—hem!—will be very agreeable. 
(TopazeE takes his arm—they walk up and down the stage, 
talking—RAPHAEL catches a few words, disappearing as 
they approach him, and reappearing as they pass on.) 
‘The impatience with which you expected me ought to 
flatter my vanity. 

tAPH. (aside) What does he mean by that? She 
takes his arm, too. 

Tor. Ido not understand you. [withdraws her arm. 

Anni. (aside) The deuce! I was more flattered than, 
I ought to be. 

Anni. At all events, you wished very particularly 
to speak with me. [offers his arm. 

Tor. Oh, yes. (takes it—RAPHAEL stamps with anger) 
I want to know who the lady is with whom you were 
talking this evening. Do you love her—does she love 
you? 

Anni. The poor thing is growing jealous. 

Tor. (suddenly perceiving RapHAEL) Ah! 

[a gondola comes on from R.H., i which 
Fin. stands, masked, watching the group. 

Anni. Bless my heart! here is my dear friend the 

captain, [RAPHAEL, casting a look of contempt at 
TorAZE, hurries off, L. H. 

Tor. “Iwas he! ‘twas he! 

Anni. Now, lovely sorceress! you perceive why ] 
wished you to take my arm. 

[exit, laughing, u. A loud laugh from Fix. 
ts heard in the gondola, which glides off, x. 

Tor. A snare, a snare! Ah! vengeance—vengeance! 

| ['Toraze whistles. 


FINALE TO ACT FIRST. 


Enter Gipsies, some with lighted torches, from R. and 1. 


Frit. What has occurr’d? What's your desire? 

Fran. | We haste to know what you require ? 
and We come all, 

Gipsies. } At your call, 


Top. 


Chor. 


Tor. 


Chor. 


Tor. 


Chor. 


Tor. 


Chor. 


Top. 
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Willing slaves, 
Friends are we, 
True unto you we'll be, 
True we'll be. 
What has eccurr’d ? 
&e., &c., &e. 
I wish for a dress most enchanting, 
And rare jewels all else supplanting : 
At friend Annibal’s to-night, 


Pll appear rob’d with splendour most bright. 


At his house appear to-night ? 
Dress’d with a splendour so bright ? 
Quick, answer all! 

Will you aid me, 
That, at this ball, 

I there may be ? 
Ready are we! 
I am queen of the gipsies; 
On my brow a crown is gleaming. 
Now of vengeance I am dreaming; 
Soon on those who did offend 
Shall my anger descend. 
Peaceful when fair words are spoken, 
Hostile when love’s ties are broken : 
None the Gipsy Queen withstand, 
None disobey my command. 

I am queen of the gipsies, 

&e., &c., &e. 

Topaze! each one’s your slave ; 
For you death we would brave. 
Speak! quickly your project show, 
Await—you soon will know. 
Be then discreet, 
Soon we shall meet. 
All that you say, 
We will obey. 
I am queen of the gipsies, 


&e., &e., &e. 


END OF THE FIRST ACT. 
c 2 
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Arthas vik Te 


SCENE. 


A magnificent hall, surrounded by a gallery, which is ap- 
proached by a large staircase, and is occupied by guests ; 
servants are carrying about refreshments, and guests in 
splendid dresses are dispersed all over stage. As the 
curtain rises, a dance. 


Chorus and Ballet discovered. 


MANFRED, GrRitTtiI, and the other young nobles come 


forward. 
\ 


Grit. Really, an entertammment worthy of an 
emperor; and, when we consider that our friend 
Annibal is the son of a man who made all his money by 
pilfering, it is perfectly astounding. Doubtless he in- 
tends to put himself at the head of a political party. 
(all laugh.) 

ZENO. What an idea! 

Gnrirt.. It’s not mine, at any rate ; I heard it a minute 
ago from a pair of lovely lips, that seemed perfectly 
in earnest. 

ZENO. So, you are smitten by this new beauty that 
takes us all by surprise. Well, I own a little weakness 
myself. But what an odd-looking fellow she has for 
her companion. 


[Fran. and Frrr., dressed as nobles, appear 
listening, L. 
Grit, Yes—he’s a Roman prince, it appears— 
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though I believe far more princely-looking fellows than 
he are hung by the score every week. 


[Frir. laughs; Franc. nudges him to be 
silent. 
ZENO. Ay, and he has a friend exactly like’ himself 
Kgad! what appetites they have got. They have eaten 
and drunk enough for twenty. 


[Frir. and Franc. drink from the goblets, 
which they have been holding in their hands. 


Grit. There is something about the lady too that I 
do not quite understand. She bears the illustrious 
name of Salviati, but I always understood that the last 
of the Salviatis was carried off by a gang of gipsies. 

| At these words FRANC. takes a draught the 
wrong way, and coughs violently. Frrr. 
nudges him. 


Grit. Heyday!—the Roman prince is Cpe 
[ They all retire and watch, as ANNI. enters 
with Fin. and Tor. superbly dressed, 
JSrom gallery, L. down. 

Anni. You will forgive me, ladies, if I should draw 
you awhile from the dance, to show you the wonders of 
my palace. Look—that marble is Parian—this mosaic 
is from Florence. 

Fix. (aside) What an ostentatious creature it is! 

Tor. It surprises me, that one life was sufficient for 
the accumulation of all this wealth. 

Anni. Oh, signora, my father managed the fakin 
of Venice for twenty years. 

Tor. Oh, that will account for everything. 

Man., &e. (coming forward) Ha! ha! ha! 

Top. But how is it, with all, this wealth, you have 
not thought of securing that greatest of treasures, 
a wite ? 

Grit. Nay, at this moment he has an eye (like most 
of us) to a splendid marriage. 

Tor. Like most of you? At any rate, not lke 
Signor Bembo, who is married already. 

Bem. Eh? (setires). 
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Tor. And, least ofall, like Signor Zeno, who, bemg 
a Knight of Malta, has taken a vow of eternal celibacy- 

ZENO. By Jove, she knows everything. (retires). 

Anni. Capital! 

Fin. I perceive, Signor Annibal, there is as much 
freedom at your balls as at a masquerade. Masks 
would be superfluous here. 

Tor. A mask is the coward’s armour. 

Fit. Well said. You are of Ferrara, and Ferrara 
was always noted for its valour. 

Tor. As Vicenza for its constancy. 

Fin. (aside) What does she mean by that ? 

Anni. Ah! that puts me in mmd—nmy best of friends 
(whispers to F1z.)—I mean the captain lost his heart at 
Vicenza. | 

Tor: By-the-bye, is there not a church at Vicenza, 
famous for assignations ? 

Awnnt. Of course—San Francisco. 

Top. Exactly—and there is a certain secluded 
street. 

Anni. To be sure—the Strada di Padua. 

Top. Yes, yes—I knew it about a year ago. 

Fi. Excuse me, but I think we are called by the 
orchestra. (whispers Tor.) I must speak with you 
shortly—here. 

Tor: When you please, signora. 

Fit. Now, Signor Annibal. 

Anni. I am, as ever, your most devoted slave. 


[evweuné ANNI. and FIL. 


[all retire but TopazE. FRITELLINO and 
FRANCATRIPPA approach her, L. 


Tor. Well, what of the captain ? 

Fran. Caught! 

Tor. The message ? 

Frit. Delivered. 

Tor. As if by order of Signor Annibal ? 
Both. Yes. 

Top. And the captain ? 

Fran. Is coming now. 
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Tor. Good! Leave me. (exeunt Frit. and Fran., 
U. RH.) I fear’d a refusal. He comes! 

[she retires a little. Enter RAPH., U. ELL. 

Rapu. Well, this is strange. What can Signor 
Annibal want with me? ) 

Tor. (comes forward) He does not want you at. all: 
The message came from me. 

Rapu. From you? 

Tor. Yes, from me—the beggar-girl of Vicenza. 

Rapu. .Topaze, whom I saw leaning on the arm of a 
certain gentleman at nightfall ? 

Tor. Yes, even she. 

‘Raru. Oh, do not feel annoyed; do not waste any 
tears. 

Tor. No fear of tears. When a gipsy is offended, 
she does not weep—she seeks for vengeance! 

Rapu. Pray, with whom do you intend to begin? 
With Signor Annibal, or me? 

Top. With you, for youhave offended me most deeply. 
Yesterday evening, there was a lady on the Piazzetta 
who observed you closely. She was evidently annoyed 
at finding you in Venice. 

Rapuw. I don’t understand. 

Tov. You will, presently. Why she wished you out 
of the way, is as yet a mystery. ‘That we may solve it, 
T have lured her to an interview with you, and— 


Enter FILOMELA, R. 


Tor. Here she is. 

Fit. Ah! 

Raru. Diana! Y 

Tor. There’s the riddle solved by a single word. 


Laughing Song. 


Tor. What, indeed, you each other know ? 
Ha! then my presence shall not grieve you. 
I’m in the way, perhaps, if so, 
To your téte-a-téte I leave you. 
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There pass’d but yesterday, 
Tn her bark lightly dancing, 

A lady proud and gay, Fe 
Triumphantly glancing ; 

As she laugh’d with disdain, 
Echo answer’d again, 


Ha! ha! ha! ha! 
It was said, in time long past, 
Ha! ha! ha! ha! 
They laugh longest who laugh last. 
Ha! ha! ha! ha! 
[eat Tor., L. 


Rapu. I can hardly express my surprise, signora. 
ANNI. (behind scenes) Consider my house as Sour 
own, gentlemen. 


Enter ANNIBAL, L. 


Fir. Annibal—gracious Heaven ! | 

Anni. What! flirting with the countess. I see 
you meditate revenge. Of course, you know that the 
countess— 

Rapnu. Will shortly be the happy bride of Signor 
Annibal.—Ha! ha! ha! 

Anni. I dare say it is very amusing, but— 

Rapu. Capital, capital! You'll just allow me to— 
stop a moment, don’t move—there— 


[contrives to hang medallion round the neck 
of ANNIBAL. 





Rapu. What, indeed, you intend to wed? | 

Ha! then my presence shall not grieve you. 

I’m in the way perhaps, ’tis said, 
So, to your téte-a-téte I leave you. 

But yesterday, a heart so confiding I slighted, 
That fondly unto me all its passion reveal’d ; 
To me she’s lost. Alas! my fate is darkly 

seal’d. 
For her love then I unrequited ; 


bo 
Or 
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But why this bitter, vain regret ? 
In present mirth, I'll her forget. 

Ha! ha! ha! ha! 
It was said, in time long past, 

Ha! ha! ha! ha! 
They laugh longest who laugh the last, 

Ha! ha! ha! ha! 

[exit RAPH., R. 


Anni. What the deuce are they laughing at? And 
what is this fine article he has hung round my neck ? 

Fin. Open it at your peril. 

Anni. But why may I not? 

Fin. Because I forbid you. 

Anni. Oh, that, of course, is a sufficient reason; but 
still I should much like to know what it contains. 

Fir. I do know—it is mine. 

Anni. But it was in the captain’s hands. 

Fri. Precisely; 1 was showing it to him. 

Anni. Now, what does it contain, after all? 

Fin. My portrait. 

Anni. For him? 

Fix. No, it was for you. 

Anni. (opens the locket) Indeed—her portrait. 

Fir. Now I must have it back. All is over be- 
tween us. 


Duet. 


Anni. Ah! recall, recall that decree ; 

Still, still be kind, forbearing. 

Oh! doom me not to endless woe ; 
Kindly smile yet on me, 

Leave me not thus despairing; 

All your resentment. now forego ; 

Look on me still with glances sweet, 

While suppliant at your feet. 

Oh! forgive me, pardon my boldness ; 
Look on me still with glances sweet ; 

Freeze not my soul with frowns or coldness, 
View me now suppliant at your feet. 
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Fin. 


ANNI. 


Fin. 


ANNI. 


Fir. 


ANNI. 


Fin. 
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I have resolyved—no, no, no, no, 

To you no mercy will I show. 

Your heart relents, spite of all you say. 
Oh ! to its dictates obedience pay ; 
Look on me still with glances sweet, 
While suppliant at your feet. 


Arise, since it must be, 


False one! pardon receiving. 
Oh! joy past all believing, 
To behold you once more my friend. 
Beware ! how you again offend. 
Kind fortune hath befriended, 
Success my hopes attended. 
I touch’d her heart of love: 
Her faith to me is plighted ; 
Yes, we shall be united. 
The victor I shall prove. 
Ah! night of vexation, 
Without one glad sensation ! 
Prudence whispers, ‘‘ Away.” 
Pll the warning obey. 
Her questions I evaded. 
He'll cherish this delusion still ; 
With her I can’t dissemble, 
Before her glance I tremble, 
Each thought she reads at will, 
Her looks my senses thrill. 
[ ANNI. kisses hand of Fiu., then exit Fir. 
Re-enter Grirt1, LOREDANO, &¢., U. E. L. 


Grit. Ah, he kissesher hand! He is the victor. 
AnnI. Yes, yes, as I predicted—conquest is mine. 


Enter RAPHAEL, R. 


Anni. You are my witness, captain. 

Rapu. (aside) Could I speak but to her alone. 

Anni. Look here (to Grirr1, ¢gc.)—here is her 
portrait, painted expressly for me. Was it not, cap- 


tain ? 


Rapu. Oh! pray do not appeal to me. 


[ ToPrazeE whispers in everyone's ear, and the 
galleries are cleared as af by magic... 
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Grrr. Well, gentlemen, it seems we are utterly de- 
feated, and put to rout; so, we had better conceal 
ourselves in a fresh quarter. For my part, I'am already 
in love with the star of the evening—the fair Salviati. 

ZENO. Oh, so am I, for that matter. 

Lor., Bem. and Man. And I—and I—and I. 

Anni. Upon my word, I regret that I cannot make 
the sixth—to be, as usual, the first. 

Rapu. After me, Signor Annibal. 

Anni. So you are on the list this time—Ha! ha! then 
the number is complete, after all. 

Grit. Only, mind, we must have a clear understand- 
ing on the subject. 

Au. Of course, of course. 


Septuor. 
Ail. Let’s end at once 
This altercation ; 
Five must renounce 
Love’s fascination ; 
Six cannot call the lady wife, 
So lay aside this foolish strife. 
Rapu. (laughing) Your plan, forsooth, 
Can ne’er miscarry ; 
Six can’t, in truth, 
The lady marry. : 
So, since your views agree with mine, 
Five must the lady fair resign. 
Awnt. (laughing) What need, good sirs, 
This explanation? 
She one prefers 
With admiration ; 
Six may regard the charming dame, 
But only one her hand can claim. 
Rapu. How will this droll affair be ending ? 
Anni. How pleas’d are all! how condescending! 
Rapu. To conclude this debate, 
Can no one here a method state ? 
Man. I think I a way could soon show. 
Ens. Tis well! let us quickly know. 


BEM. 
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On her dress so resplendent, 
What wore fair Leonore ? 

Ah! still I see it blooming, 
The sweet bouquet she wore. 


Rapenu. (troubled) But, why such interest take 


MAN. 


RAPH. 


MAN. 


In the bouquet this night she wore ? Lot 
Well, suppose, if you please, 
One flow’ret from all these 

She on one of us deign’d to bestow, . 
As a proof of her regard, 
Love’s guerdon and reward. 
(anxiously) Ha! a flow’r, did you say? 
He who the flow’r possesses 
May, in truth, be deem’d most lucky ; 
He’s the one preferr’d ; 
Yes, he will win the day. 


(Ensemble, except Anni. and Rapru.) Thus, we shall 


ANNI. 


RAPH. 


MAN. 


Lor. 
Bem. 
GRIT. 
ZEN. 


All. 


RAPH. 


soothe, at last, our sad distresses. 
Pshaw !* What proof is a flow’r ? 
"Tis a frivolous gift, 
Giv’n and forgot in an hour. 
And now, good sirs, 
Our fortunes we will try. 
Who, like me, can display 
A flow’r from her bouquet ? 
"Tis I! , 
"Tis I! 
"Tis I! 
"Tis I! | 
[each one shows the flower named, and looks 
aghast. 
Thou! I! Thou! I! 
On my word, 
"Tis absurd ! 
[taking the flowers, and forming them into a 
bouquet, laughingly. 


This adventure, ha! ’tis quite enchanting, 


Her bouquet 
All display, 


Not a leaf nor flow’ret is wanting. 
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AL On my word, ’tis absurd, 
This adventure, &c. 
&c., &., &e. 
[laughing constraimedly. 


Enter Topazk, FRANCATRIPPA, and FRITELLINO, U. E. L. 


FRAN. (whispers to'Top.) All works well. You have 
frightened nearly everybody out of the house. 

Frir. That story of a conspiracy works bravely. 

Tor. Good! I must now get rid of these (comes for- 
ward). Signor Annibal, I want your assistance. ‘The 
prince here has taken my cup, and refuses to give it 
back ; pretending that, if he drink its contents, he will 
ascertain whether I love him. 

Anni. Indeed! (takes cup and drinks contents)—Tell 
him from me you do not love him the least in the 
world. Egad, that wine had a queer taste. 

Fran. He has taken it. He! he! he! 

Frit. Ho! ho! ho! 

Rap. It strikes me I have seen those faces some- 
where. 

[approaches them—they hastily avoid him. 


Grir. And now, signora, a word with you. 

ZxEN., &c. A word with you. 

Tor. Is this a quarrel ? 

Grit. Perhaps it is. 

Tor.. Five against one, and that one a woman. Oh, 
gentlemen ! 

Rapu. You see how it is: these gentlemen like 
flowers separate, and are much annoyed to find them- 
a in possession of a bouquet. 

Top. (looks at bouquet) Yes, it is frightfully complete. 
I owe a separate apology to each of you. Signor 
Loredano, (he comes to her) the countess will explain 
haha eet ‘awaits you at her own residence. 
Shortly I shall sing a little song; when I have finished 
it, depart at once. 

Lor. Capital! 
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Tor. (goes to Bempo.) Your wife will leave the 
house—not with you—mark, she goes first. _ 

Rapu. (aside) What can she be whispering to them ? 

Grit. What an odd thing was told me just now. 
It seems the people are all crowding about the palace, 
and shouting, ‘‘ Viva, Signor Barbiano !” 

Anni. Very likely—I’m tolerably popular at Venice. 

Top. (whispers to Grirti.) In ten minutes, he will be 
arrested. My song is to be the signal. 

Grit, Then I will get out of ‘the way as soon as 
your song is over. 

Top. Should you like to hear a song, Signor Annibal? 

Awnnt. I should be delighted. (aside) I can’t get 
the taste of that infernal wine out of my mouth. 


Am. 


Tor. Beauty and youth are blooming, 
While grief is her consuming. 
Why weep Ninette’s bright eyes ? 
Why tremble forth those sighs ? 

Ah! she loves. 
Pasquin his faith hath broken, 
Scorning each tender token ; 
Yes, now the die is cast, 
She sinks before the blast ; 
Ah! soon pain will be past. 
Nimette! Ninette! 
Ah! to die, life thus resigning : 
Folly to regret— 
No more repining. 
Ninette! Ninette! 
Ne’er for love die, 
There’s relief awaiting you, nigh; 
Look yonder ! ! 
With fétes is Venice shining ; 
"Tis the carnival’s gay moon, 
When ev’ry heart’s inclining 
There to bask in pleasure’s noon. 
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Pasquin’s a faithless rover, 
His example follow you ; 

Take Pasquin as a model, 
Be a faithless rover too. 


[as soon as the song is over, all but ANNI 
and Rapn. exeunt hastily; Man. followed 
by Bem, the rest in another direction. ANNI. 
falls asleep in an arm-chair. 


Rapu. Signora, one cannot listen to you without 
delight. I appeal to—what, all gone—Annibal asleep 
—the place empty (Tor. laughs). What is the meaning 
of this ? 

Tor. (leads him towards secret door) Wait here, and 
you will see (comes forward). Now my victory will be 
complete. 

[eatt at the opposite side—the gipsies, male 
and female, with FRANc. and Frit. 
gradually enter, and post themselves round 
ANNI. | 


ANNI. (suddenly wakening) Bravo, signora—nothing 
could be more charming. Why, what’s the meaning of 
this ? 


FINALE, 


Recitative. 
Anni. Are my senses awake ? 
All now seems chane’d around me, 
Or my steps have been lur’d 
To some wild, stranger island. 


[Frir. and Fran. force ANNIBAL to sit down. 
Frir. &) Sages say philosophy 
- Fran.} Has this one charm: 
All the ills of life 
It can quite disarm. 
All our worldly gloom it dispelleth, 
Ev'ry angry passion it quelleth : 
Sages say philosophy 
Has this one charm. 
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Chor. Cupid, bold boy! 
Man’s tyrant master, 
Victor of gods, 
Conqueror of kings ; 
Sea, earth, and sky, 
Thou bindest faster 
Than any chain 
Fate round us flings. 
Yes, unto thee 
All bend the knee. [all kneel. 


Enter TorazE, R. u., dressed as Queen of the Gupsies. 
The gipsies open the door, L. H., to RAPHAEL. 


Recitative. 


Anni. My mind’s sore bewilder’d, 
With surprise I am dumb. 
Rapu. (aside) What is she contriving ? 
What is her design ? 
I cannot divine. 
Tor. Since, without crown and without sceptre, 
Solely thro’ language of the eyes, 
I that stubborn soul have conquer’d. 
(To AxnrBaL) I will give you the boon you warmly prize, 
Since now I’ve learnt to please, 
By beauty’s smile alluring, 
And you so anxious seem 
A homage true to pay, 
I yield to your desire, 
And consent now to make 
Him, who woo’d, 
A fond husband to-day. 
RapuH. Husband of him! that shall never be. 
Anni. Husband of me! Can it be? 
Blest hour to me! 
[ Frit. and Fran. stand with drawn daggers 
on each side of ANNIBAL. 
Ensemble. Sages say, philosophy 
Has this one charm: 
All the ills of life 
It can quite disarm ; 
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All our worldly gloom it dispelleth ; 
Ev’ry angry passion it quelleth. 


[ the Gipsies lead ANNIBAL to TOPAZE. 


Rapu. (looking at Tor.) By her look, I read 
The truth she’s evading ; 
Yes, I see, indeed, 
That this farce of Hymen 
Is but masquerading. 
Chor. Cupid! bold boy! 
&c., &e., &e. 


[a child, dressed as Cupid, breaks a pitcher ; 
then extends his hands over the newly- 
married paw, and sings. 


BALLET AND TABLEAUX. 


Child, as Cupid. Now, thus wedded be! 
All. Long life to the Gipsy ! 
Bless this happy pair ; 
May love their future days be crowning. 
Drink! drink! 
Long life to the Gipsy! 
Dance! dance! 
Long life to the Gipsy! 
May their path on this earth be fair. 
Drink! drink! and banish care; 
Bless the happy pair. 
May fortune on them ne’er be frowning. 
Drink! drink! 
Long life to the Gipsy! 
Dance! dance! 
Long life to the Gipsy! 
Bless the happy pair ; 
Sing and banish care. 
La! la! la! la! 


END OF THE SECOND ACT. 


AGE aa 


SCENE. 


A small, elegant room, opening upon a vast conservatory, 
from side doors.—As the curtain rises, FRAN., FRIT., 
and the other gipsies are parting. Chorus.—RaApu. 
suddenly enters, and steps between FRAN. and Frit.— 
One of them is passing a dish to the other—they attempt 
torun away. | 


Chorus (behind the scenes). 


Drink, comrades, drink, 
Drink till the morning shine ; 
Quaft, deeply quaff, 
Quaff of this sparkling wine. 
La! la! la! la!  [Hweunét all but Rapu. 


Rapu. Stop, rascals! They actually believe the 
palace is their own. Where is Topaze ?—(the gipsies 
make a sign that she is asleep.) 'Tis false—she left last 
night about the same time as myself, and came back 
this morning. Is she alone with Annibal? ‘The rascals 
make no answer ! 

[a violent knocking at door, L. H., which 
RAPH. opens. 


Anni. At last! (behind scenes.) 

RapuH. Stop where you are.—(closes door again, and 
locks it). She is not with him, at any rate. Now, why 
did she pretend not to see me, when I camein? I will 
look for her in the gallery. 

[exit second door, R. H.—at the same moment 
enter Tor. from conservatory. 


D2 
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Enter Topaze from terrace, at back. 


A. 
“Top. Fortune smiles upon me to-day, 
All to me reverence pay ; 
Bow with faithful devotion. 
At last, delighted,’ 
My love requited ; 
Hope fills my bosom, 
Gladdens my heart. 
All brightly is beaming, 
Of pleasure dreaming ; 
The sunshine gleaming, 


Bids grief depart. 


Enter ANNIBAL, L. Knocks. 'TOPAZE opens. 


Tor. Well, signor, I hope you have passed a good 
night. Ihave been amusing myself with the pictures. 
That portrait of a lady awakens within me the strangest 
emotions. Has it been long in your family ? 

Anni. No; it was bought at the sale of the last 
Countess Salviati. 

Tor. Indeed! But pray don’t look so cross. A 
husband in the dumps is the ugliest of creatures. 

Anni. Husband! ah, tr 1627 forgot we were married. 

Tor. Nay, that’s £00 bad ; especially when one has 
married a queen. 

Anni. A queen!—exactly. I have recovered my 
senses. ‘This joke has been carried quite far enough. 
(Tor. laughs.) You laugh because you think that I 
am a close prisoner, and that nobody will come to my 
assistance. ~ Allow me to tell you, that I wrote on my 
tablets a history of our little adventure, which I flung 
out of window, and ay were soon picked up by 
passers by. 

Tor. Thank you for the information. (she strikes a 
bell on table—a gipsy appears.) Let all be ready for the 
immediate departure of myself and my consort. 

Anni. Where are we going ? 
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Tor. No matter; we can always be happy with 
those we love. 

Anni. But I—I don’t want to be happy. 

Tor. The captain is here. You will take leave of 
him before we start; and mind you do not keep me 
waiting. [runs off, R. U. E. 

Air. 
Anni. Such an outrage ne’er was heard of, 
Fore’d, against one’s will, to wed 
With a wand’ring, roving gipsy, 
Whom I view with perfect dread. 
I have been deceiv’d and cozen’d, 
But no reason fair I see, 
Why I should not break the fetters 
That have been impos’d on me. 
No law on earth can ever bind 
A heart to wedlock disinclin’d. 
So, courage! courage !—brave the worst, 
These odious chains of thraldom burst. 
Such an outrage, &e., &c., &e. 


Anni. Here comes my guard of honour, I suppose. 
So—that cursed prince and his friend. 


Enter FRAN. and Frit. 


Trio. 
Frit. &) When I drink, ’ tis very odd, 
FRAN. In the creed of fatalism I believe so. 
Frir. Jam always gay. 
FRAN. Ah! I always grieve so. 


Both. When I drink, ’tis puzzling quite. 
Fran. I see all in black. 
Frit. I see all in white. 
Good wine I'll drink, while able, 
It gives me strength to fight ; 
I’d have it on my table, 
Morning, noon and night. 
Fran. Ah! Pll drink while I’m able, 
All my sorrow despite ; 
I'd have wine on my table, 
Morning, noon and night. 
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Anni: To the devil, were I able, 
I would send both in spite; 
Would the wine on miy table 
Could poison them outright ! 
Frit. (to Anxr.) Be your soul in Heav’n’s keeping ; 
Fate blessings on you show’! 
FRAN. (to Anni.) Mayall for you be weeping, 
At death’s eventful hour. 
Frit &) Good wine [ll drink, &c. 
FRAN. ¢ and 
Anni. To the devil, were I able, 
&c., &., &e, 


Anni. (aside) Dll try if I can’t make a friend. 
(aloud) Since for me friendship you're pro- 
fessing, 
Perhaps, you help to me can lend, 
To aid a plan that’s rather pressing. 
FRAN. A plan! ! 
FRIT. What plan ? 
Anni. My plan is, that you two assistance give, 
And our marriage absurd undo. 
Fran. } To deceive our mistress you would us dare 
& Frir.j use? 
Awnnt. To become the husband of a vile gipsy—I refuse! 
Fine ce Indeed she’s better far than you. 
Anni. Better than 1!—a wandering gipsy ? 
% ee Topaze is more noble than you! 
Anni. More noble than I? 


Frit. In birth, ’m inferior ; 
There she’s my superior : 
She’s of noble rank. 
I say, without shame too, 
A dukedom I claim, too ; 
For this, Heaven I thank. 


FRAN. In birth I’m inferior: 
There, she’s my superior : 
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She’s of station great. 
A prince fortune made me ; 
I serve those who aid me, 
Punish those I hate. 
Anni. Yes, her rank is, no doubt, like your own, 
Frit. Not so! 
FRAN. (weeping) You revive again my woe. 
With footstep light as any fairy, 
So free and wild, 
Far from a mother’s eyes she wander’d, 
The darling child! 
Ah! ah! poor little rover, 
Ah! ah! still my tears start. 
Frir. When my companion has drank deeply, 
He has a tender heart. 
ANNI. Say that again, 
I heard it but in part. 
(repeating after FRAN.) With footstep light as any fairy, 
So free and wild, 
Far from a mother’s eyes she wander’d, 


The darling child! 
Anni. And then ? 
FRAN. A man stole her away. 


Anni. Ah! stole her away? 
Fran. Luckless day! 
ANNI. Luckless day! 
Fran. ) The man who such misery did bring, 
oie Was Taupin, the Gipsy King. 
"Twas he, the traitor! 
Base, wretched king! 
ANNI. Base, wretched king! 
Frit. He lov’d her with extreme affection, 
Like a tender father to her clung— 
Fran. Up tothe moment he was hung. 
Anni. What was she call’d? 
Fran. ) By name, Salviati! 
& Frit.§ "Tis she who is married to thee. 
Anni. My wife is rich and noble! 
"Tis quite another thing! 
She thought me to ensnare, 
With Hymen’s magic ring ; 
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- But, by retaining her as wife, 
I shall be victor in the strife. 


Ensemble. 


Awxnt. Hurrah! I am the winner, 
So, fill the goblet high ; 
"Tis not a time to sorrow, 
When wine is sparkling nigh. 


Frit. Hurrah! let us be merry, 
A fig for frowning fate ; 
’Tis not a time to sorrow, 
When brimming goblets wait. 
Fran. Viva! let us be merry, 
; Care not for frowning fate ; 
Tis not a time to sorrow, 
When brimming goblets wait. 


Anni. Oh, if she is a real Salviati, that is a different 
matter. 


inter RAPHAEL from gallery, R. down L. 


Rapu. I have searched all the galleries for her in 
vain. (to Frrr. and Fran.) So you are there, you 
rascals. You shall give me an explanation. 

Anni. Ah, captain, I am very glad to see you. If 
you chance to light upon the countess, you may tell 
her from me, that I am perfectly satisfied with the 
- existing arrangements. So, good-bye, captain—good- 
bye. . 

Rapu. Where are you going? 

Anni. On my wedding tour. Come along, rascals! 
come along, guard of honour! 

[hurries off, followed by FRAN. and Frit. 

Rapw. Deceived by her, after all. (Top. appears in 
the conservatory, gathering flowers.) There she is! No, 
there is no deceit in her—she pauses—she plucks a 
flower. Ah, she is not thinking of Annibal now. 
Alas! for me Hope’s star hath set for ever. 
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Romance. 


Rapu. Oh! light as falling snow, 

Her love hath been for me; 

And yet, she binds me, like some spell, 
Where’er I be. 

I strive, alas! in vain, 
Still from her charms to flee. 

Fair flow’r! so brightly blooming, » 
Oh! as she wanders by, 

While now her hands caress thee, 
Breathe thou, one tender sigh ; 

Say that, ‘‘I love her yet, 
Still fondly her adore ; 

That she will haunt me in my dreams 
From shore to shore, 

Like mem’ry of sweet hours, 
To come, alas! no more.” 


Now, like some shatter’d bark, 
That winds and waves divide, 
No friendly moon to light my path, 

No star to guide, 
My lonely heart is driv’n 
Down life’s tempestuous tide. 
Oh! gentle flow’r! remind her, 
Of hopes long nurs’d for years ; 
Of all my soul’s affection 
Its sorrows and its fears. 
Say that, “I love her yet, 
Still fondly her adore, 
That she will haunt me in my dreams, 
From shore to shore, 
Like mem’ry of sweet hours, 
To come, alas! no more.” 


['Tor. comes forward, R. U. E., but, perceiving RAPH., 
is about to retreat. 


RapH. You avoid me, Topaze. 
Top. Why should I avoid you? | 
Rapu. Because you have deceived me. That gro- 
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tesque Marriage was not a@ mere unmeaning mockery. 
You and Annibal leave Venice together. I know all. 


Duet. 


RarH. You've me deceiv’d! 
You said you lovd— 
I you believ’d! 
False you have prov’d! 


Tor. Whyare you thus complaining, 
When not one spark retaining, 
Of love’s passion for me ? 


RapwH. Once, to delight you, strove, 
Follow’d my footsteps blindly ; 
Why chang’d now to me prove ? 
Whence can this coldness be? 
You but smile! Ah! tis severe, 
Acting thus so unkindly. 
Silent I'll be no longer, 
Whate’er may be my fate ; 
I now detest you, yes, I hate! 
Adieu, then. 
Tor. You go? 
RApPH. For ever! 
Yes, I go far from you. 
Top. No! 
Why bid adieu to me? 
RApuH, Stay me not. 
Tor. Why bid adieu to me? 
Rapu. Alas! I would fain hidethe cause why we sever. 
I go, yes, because I love you. 
Top. (aside) Oh! what bliss! 
He is all mine own ; 
Joy like this 
Ne’er my heart hath known. 
ey Ah! once it was your care to guard me ; 
Like a good angel, all my hopes you then sus- 
tain’d. 
When your affection I disdain’d, 
A thrilling anguish deeply mov’d you; 
From that hour, ah! truly I lov’d you. 
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Top. Indeed ! 

RapwH. Iwas deceiv’d by your pretended grief. 
Iremember, vengeance with gipsies, 
Vengeance is their supreme delight. 
To be safe, I resolve on flight. 

Ah! tho’ I harshly may reprove you, 
Too well I love you! 
Yes, too well I love you! 


Ensemble. 


Top. Tender truth! his soul oppressing, 
Ah! the thought delights my breast; 
Yes, at last, his love possessing, 
T may look for hours more blest. 


RapuH, Moment dark! my soul distressing, 
Ne’er again will life be blest; 
Cruel fate! all hope suppressing, 
Drives afar each dream of rest. 


Enter ANNIBAL, L. 


Top. (whispers Rapu.) He’s there !—(aside) Do no 
leave me thus. 

Annt. (aside) My wife—the real Salviati—with the 
captain! What's all this about ? 

[ stands aside, listening. 

‘Tor. (aside) He listens. As our mutual love is not 
in any way affected by my altered position, we need 
not despair. 

Rapu. Certainly not. That pretended marriage— 

Tor. Is irrevocable. 

Anni. (aside) Ha! ha! 

Tor. Irrevocable, while my husband lives ; but 1 
might become a widow—to-morrow. 

Rapu, 'Lo- -day, if you please. 

Anni. (aside) Much obliged, ’msure. (comes forward.) 

Rapu. The very man I wanted. (crosses to him.) 
You see, Signor Annibal, this lady loves me. 

Anni. Likely enough, but she loves me too, 

RKapuH. Therefore, we must fight. 
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Anni. Oh dear, no, we mustn’t; you know we are 
the best friends in the world, and, to prove my friend- 
ship, I resign all pretension to this lady, and give her 
a chance of becoming your widow instead ‘of mine. 


Enter Fran. and Frit. from gallery, i. down R. 


Fran. The officers of justice are here. 

Frir. A crowd surrounds the palace. 

Tor. No matter—let all the band quit the palace, 
by the gate that opens on the canal—I have secured 
gondolas for their escape. or myself, I remain here. 

Fran. You abandon your subjects. 

Tor. I abdicate my crown.—When a certain brave 
gentleman saved the life of an old man who was called 
my father, I vowed that if my benefactor ever owned 
love for me, I would again become obscure and in- 
dependent. 

Anni. Obscure! why you are the Countess Salviati, 
who, as everybody knows, was stolen by gipsies in her 
infancy. 

Top. Salviati was the name they made me take. 

Anni. And you had a right to it—it was your own; 
and the picture in which you took so much interest 
was the portrait of your mother. As for these rascals— 

Tor. No, no, let them go—the Countess Salviati 
would never be happy if she brought any ill to the faith- 
ful subjects of the Gipsy Queen. 

[Frir. and FRAN. kiss the hem of her dress, 
and retreat as the chorus comes on the stage, 
R. v. E. from galleries R. and XL. 


FINALE, 


Chor. What tumult. strange, 
Our ears is rending ? 
The gipsy threatens 
Here to dwell. 
This act audacious, 
So offending, 
The arm of justice 


Soon shall quell. 
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Awnnt. No! tranquil be; no one will wrong us; 
All are friends around: be content! 
The Countess Eléonore is among us, 
Whose husband to you I present. 
(to Fiz.) And I, from her whom I so treasure, 
Wait but one word to make her ever mine. | 
Fix. (to Annr.) This heart and hand till death are thine. 
Rapu. (to Top.) I will love you till life be ended ; 
Top. Ah! yes, my heart deserv’d a happiness like 
this ! 
For my past fate, so unbefriended, 
I now weep, ah! with tears of bliss. 
Heav’n a bright path 
Kindly discloses ; 
Smiles upon us 
With looks of love. 
Gaily, gaily, 
Among the roses, 
We now shall rove! 


Chor. Oh! lovers blest, 
Calm be your rest; 
Let ev'ry voice 
Warmly rejoice. 


END OF THE OPERA. 
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